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Walking Art is developed within a multilevel expressive and contemplative framework. It is shaped by the body that walks and wanders
and, beyond that, from community. The body becomes the sensor that interacts with the environment. Contemporary approaches of
Walking Arts refer to promenadology and to other scientific fields such as psychogeography, where the body becomes a substantive
instrument for observation, capable of improving the ways we are interpreting society. Via a process of osmosis, contemporary
phenomenology of the body reshapes social space as a field of sensory transparency. Wandering bodies are shaping a nomadic version of
human dialogue illuminating the porous sentiments of our existence.

Does Walking art function in relation to other forms of artistic expression? Is Walking the medium and at the same time the outcome when
a human moves in space, functioning as a sensor of ideas, experiences, occurrences, transformed into a Walking Body?” This triadic
character (Practices/Art/Bodies) constitutes the elementary structure of the development of contemporary Walking Art.

The places where people walk may be reconstituted as areas for contemporary visual research. The location of every territory encompasses
a particular meeting point where cultures, history, social groups, the natural environment interact with a Walking Body’s energy.

Today’s Walking Art attains a triadic status: it is a visual proposal of the interaction between Art and society. It proposes a process that
transforms a topos, such as Prespes, into to an open field of experimental artistic expressions. It initiates the interaction of ideas through the
culture of praxis that is connected to the understanding, and if possible, to the improvement of social reality.

Zkéyeig o Tig Mpaktikég, Tnv Téxyvn kor To Zopa péca and v Heprratntikn epnepio
IMéavvng Zuohyas, Geert Vermeire

H IMepmammkny Téxvn (Walking Art) avorrdooetar péco o€ éve MOAVEMIMESO EKQPUOTIKO KOl OTOYOOTIKO TAMICLO.
Zynuotileral amd to cOpe TOL MEPMATAE Kul TAVIETOL, oAAG Kat mépa and autd, mpog TV Kowotntae, To chpae yivetal o
aviyVeLTNG mov aAiniemdpd pe to mepifdiiov. Ov clhyypoveg ekdoyés g Mepmmatnrikig Téxvng mopaméumovv oTnv
promenadology, oAAG kot og GAha emoTnpovikd Tedio 6mmg TV Yuyoyewypagic, 6mov T0 TEPUTUTOVY chna KobioTata éva
OVOLHOTIKG EPYUAEID TapaTAPNONG, Kavo v BEATIOGEL TOVS TPOTOVS e TOVG Omoioug eppnvebovpE TNV Kovavia. Méoa and
pa Swdikacio: Gop®ong, 1 GUYXPOVN GUIVOUEVOAOYID TOV GOUATOS EMUVATPOGHIOPILEL TOV KOWOVIKG XMpo g Eva medio
cuvalotnuatikig dwedvewns. INepmiovhpeva kot doteye oopata oynpatifovy pe  vopadkn exdoyn evog avBpmmivov
dwhoyov potilovrog Ta Top@dn cuvaishiuata g dIoPEHS HoC.

Aewovpyel apaye n [epwotnrikny Téxvn vPpdikd Swdpdvtag pe dhhes popeéc karhreyvikng éxgpaons Efvat to
[Tepmatnpe T0 PEGO Kot TEVTOYPOVE TO AMOTEAEGU, TV TPOGEYYICEMV LE TIS OMoieg 0 avBpmmog (kat ot dvBpwmor) Kiveitat
HEGO OTO XMPO ®G aViXVELTAS BedV, gumelpldv kat copfdavtov kot petapopedvetar of [lepumamrikd Zopw; Avti 1
tpadikotnta (TMpoktikéy/ Téyvn/Zohpate) anotersi ) Pacikn dopn avdrtuéng pag ovyypovng Mepuatntuchg Téyvng.

O1 16mo1 6mov avonTOHGOOVTUL MEPIMATNTIKEG TPOKTIKES pETaoynuatiCovial oe onuein chyypovng EIKACTIKNAG £pEvvag: 1
tomobeaia tng kdbe meproxic dnpovpyel éva 1Siaitepo onpeio cvvdvinong 6mov o1 moittiopoi, 1 woTopia, OL KOWMVIKES
OUADES, TO QUOIKO TEPIPAALOV HAANAETIBPOVY LE TNV EVEPYELKT] EVTOIOT) TOU EKKIVEL OO TIG H100POpES TOV SLUVIEL TO GO,

H Tepuomntuc Téxvn T0v onuepe amokTd TPLadIKY) VIGCTHOY. Kal OmOTEAEL Hio EIKAGTIKY Tpdtaon dwddpaons g Téxvng pe
v Kowavia. [lpoteivel o dndikacia mov HETGHOPPAVEL Evav TOMO, Ommg Yo mapaderypa tig [péonee, oe éva avoikto
medio MEPOUATIKOV KuAMTEYVIKOV ekopdoswv. Ov HMepimamnuxéc lpaxtikég/Tepimarnuiny Téyvn/Hepimatntind Xduato
EMTPEMOVV 0TOVG ovOpdmovg/avyveutés va KivnBoly mépo amd To 0Pl TV CUVOP®Y, TV OTOWV GLVOPWYV, Kal wbobv Tig
10éeg va Sodphoovy péc oTOV MOAMTIONO NG MPAENS TOV CULVOEETOL Me TNV KOTavomnon kai, v sival duvatov, pe i
Bektimon TG KOWOVIKIG TPUYHATIKOTNTOG,



